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PREFATORY NOTE 
Y aim in publishing this work is to demonstrate to young violinists the im- 
М portance of the study of bowing, of a supple wrist, and, above all, of flexi- 
bility in the finger-Joints of the right hand. 
The bow represents, in a measure, the human voice; by it the tone of the violin 
is produced; with the bow great artists captivate, charm, and enrapture their hearers. 
I am convinced that those who carefully observe my directions will develop a sym- 


pathetic tone and ап elastic and elegant style of bowing. 
AUG. CASORTI 
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THE TECHNICS OF BOWING 


INTRODUCTION 


The Six Fundamental Bowings 


HERE are six fundamental bowings; all others are variously combined from these. I cannot 

1 urgently advise young violinists to study these six bowings diligently, they being the 
foundation of and key to all the rest. They are classified thus: 

1. The rapid detached stroke with whole bow (grand détaché). 

2. 'The singing stroke. 

3. The hammered stroke at the point (martele). 

4. The detached stroke with the forearm (détaché). 

5. The springing bow. 

6. 'The thrown stroke. 

For the execution of these six bowings, see Nos. 5, 10, 4, 11, 15 and 17. For the development of 
the right arm, see Études 2, 3 and 4. 


Rules for Bowing 


1. To get a fine tone the bow must be drawn, up or down, at a right angle to the strings; and on 
no account should it be allowed to slide from the bridge towards the fingerboard, or vice versa. 

9. The bow should be kept between fingerboard and bridge, somewhat nearer to the latter. 

9. The hair must lie flat upon the string, and the stick should be tilted a trifle toward the finger- 
board. 

4. In order to produce an elastic and sympathetic tone, do not draw the hair too taut with the 
screw. 

5. Never hold the bow too tight; for the wrist and the various joints of the hand and fingers must 
always be kept perfectly flexible. The thumb, by aid of which the bow is balanced, should be kept 
slightly bent. 

6. Always hold the elbow lower than the stick, so that the arm may not weigh upon the strings 
and impair the quality of the tone. | 

7. In down-bow the forefinger should press lightly on the stick to keep it steady; in up-bow the 
little finger presses, with the elbow drawn inward and the wrist gradually lifted so as to resume its 
correct position over the bridge. 

8. All movements of the bow must be directed solely by the wrist and forearm, never by the upper 
arm or the shoulder. 

9. By maintaining the string in steady and equable vibration, a tone can be developed which will 


“carry” to a great distance. but not by exerting an exaggerated pressure of the hair on the string 
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10. All accents must be produced with the wrist Бу a slight pressure of the hair оп the string and 
of the stick between the fingers. 
11. 'The hair should never leave the strings; and great care must be taken to avoid interrupting 


the tone on changing from down-bow to up-bow, or the reverse. 


How to Hold the Left Hand 


In stopping tones, the fingers must press firmly on the strings; they must also be raised high enough 
to produce, in falling, the effect of little hammer-strokes. Hold the left elbow in front of the chest, 
to give the fingers their proper position over the fingerboard; by this means you will avoid drawing 


the strings out of line, which would lessen the sonority of the tone. 


Signs 
m = Down-bow. 
V = Up-bow. 
<— signifies that a whole bow is to be taken for one note (or two slurred notes), 


A-B shows which portion of the bow is to be employed. 


31. Legato Stroke Near the Nut 
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Performed entirely by the wrist 


the wrist 


Play the notes in a smooth legato, 
held above the bridge without letting the arm 


with a short 
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82. Legato Stroke Near the Point 


To be executed entirely by the wrist, bearing should also be practised at the middle of the 
slightly with the forefinger upon the stick to bow, as this requires still greater independence 


keep the hair evenly down on the strings. It of the wrist. 
B ENA 
Allegro a ә үт 


$3. Hammered Stroke Near the Nut 


Each note must be accented, but пої rough- gers without any stiffening of the wrist. Execute 
ly, by pinching the stick lightly between the fin- with short bow, and let the string vibrate. . 


Allegretto 


Third Fundamental Bowing 


$4. Hammered Stroke Near the Point. (Martelé) 


To be executed with the wrist, aided by the slightly between the fingers. Employ the same 


forearm. АП the notes should be uniformly ar- length of bow for each note. 
ticulated and accented by pinching the stick 


First Fundamental Bowing 


$5. The Rapid Detached Stroke. (Grand Détaché) 


It must be executed with the whole bow with | the rapidity of a А The difficulty to be о- 
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vercome is, to keep the bow at а right angle accented, but only by the wrist and without 
with the strings, both for down-bow and up-bow, roughly scraping the strings. The stick should 
without lifting before each note. When either be held lightly between the fingers. 


point or nut is reached, the arm should come МВ. Al strokes ought to be practised at first 
to a dead stop. Each note is to be strongly on the open strings, and then with the finger- 
exercises. 
B A 
A 9 И 
ETUDE Il 
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§6. Mixed Bowings 


The first measure with Ше martelé - stroke stroke, followed by the martelé-stroke at point 
at the nut of the bow, the first and last note or nut, according to the position of the bow. 
of the second measure with the rapid detached 


Allegretto rapido o 


87. Detached Stroke Near Nut 


To be executed without accent, somewhat more telé) stroke. The wrist must be kept very sup- 
bow being employed than for the hammered (mar ple. 


Allegro 
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-bow the arm is to be extended to its full 


$8. Detaehed Stroke with Whole Bow without accent 


down 


exercise aims at entire independ- 


This bowing 


always holding it lower than the stick. 


This stroke should be executed with full en- 


2 


length 


ence of the forearm and its complete develop- 


and likewise at acquiring a full volume 


ment, 


ergy, and with scrupulous avoidance of inter- 


of tone without bearing too heavily on the strings. 


ruption between the separate notes. 


2 


bow the wrist must be lightly raised 


For up- 


for 


) 


that it may not bear down on the strings; 


, 


ETUDE lll 


second time p 


Allegretto First time f, 
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$9. Detaehed Stroke with Double-Stops 


stick a trifle toward the fingerboard, so that 


To be executed in the same manner as the 


preceding Etude The hair must press firmly 


the vibration of the strings may not be inter- 
fered with by the trembling of the stick. 


on both strings; and do not neglect to tilt the 


ETUDE IV 


cond tim 


Se 


z 
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Second Fundamental Bowing 


$10. The Singing Stroke 


To be executed without the least break in the 
notes between up-bow and down bow, the hair 
lying flat on the strings. The tone should be 
powerful, and the change from up-to down-bow 
should be imperceptible. At f the tone must not 


ETUDE V 


lose in fullness when about to pass to p, neither 
must it increase at p when about to pass to ff 
In f the stick should be pressed slightly between 
thumb and forefinger, and should move freely in 
the fingers at pp. | 


Fourth Fundamental Bowing 


$ 11. Detached Stroke of the Forearm 


The strings must be touched energetically, but 
not roughly. Executed by a half-bow across 
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the strings, which must be kept in equable vi- 
bration to develop a full tone. 


bowing must be executed with breadth and en- 


ergy. 


Wrist and finger-joints must be flexible, and 
the stick held lightly between the fingers. This 


0 


ETUDE VI 
Allegro Broad 


r 


finger-exercise for springing bow, page 11. 


This bowing must also be practised with the | 
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$42. Undulating Stroke 


Execute with whole bow and from the wrist, be imperceptible, and the hair must nearly rest 
the bow gliding gently over the strings. The un- on both strings at once, to avoid executing the 
dulatory movement must be kept ур from nut to undulating movement by the arm. The move- 
point throughout the down-bow, and likewise ment should be very rapid, and the execution 


throughout the up-bow. The movement of the spirited. 


bow in passing from one string to another must 


$43. Combined Bowings 


For the legato notes the whole bow is taken. the forearm and nut. This bowing requires an 
The staccato notes are executed alternately with extremely supple wrist. | 


$14. Sparing the Bow 


Not more bow should be employed for the three between them. The strongly detached note must 
legato notes than for the one staccato note; а- be executed by the wrist alone. 
bove all, there must not be the slightest break 
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4st time at point. 2d time at nut 


Energico 


Short bows, the > strongly accented. 


BA 


Fifth Fundamental Bowing 


$45. Springing Stroke 


to be kept nearer the bridge, the elbow drawn 


Executed by the wrist, at the middle ofthe bow. 
The stick must play freely between the fingers 


inward. The notes should be very distinctly de- 


) 


tached, employing short bows. 


so that it can rebound on ће strings. The bow is 


It. Spiccato.) 


, and the detached stroke with the forearm. ( 


Exercises for the springing bow 


20252 


12 


On the G-string 
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6 times 


6 times 


| 
| 
I 
| 
| 
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Etude on the Sautille 


Stroke (Sautille) across Three Str 


° 


inging 


816. Spr 


1155 


(It. Saltato.) 


observing the marks of expression. 


The difficulty of this exercise consists in pass- 


Forte passages to be played with detached stroke 


ing over from one string to another with very 
light bow. The first time, this stroke should 


with forearm; piano, with springing bow. 


be executed without expression, the second time 


д 


ETUDE Vil 
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Sixth Fundamental Bowing 


847. The Thrown Stroke 


It is distinguished from the others in being to fall again in the same place. The notes must 
executed entirely by the arm; the bow is lift- be distinctly articulated, the stick pressed some- 
ed between each two notes, then being allowed what between the fingers. 


$18. Staccato 


‚ The first note must Бе accented by suddenly appear after a time. After the accent on the 
holding back the bow. The main point is, to first note the stick must be held lightly between 


keep exact time with short bows in an allegro the fingers, and the wrist kept perfectly sup- 
movement. One need not take it too much to ple. 

heart if in the beginning the notes are not e- The staccato should never be executed either 
qually accented, for this imperfection will dis- by the upper arm or by the shoulder. 
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This exercise is to be continued on all the open strings. 
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$19. The Sustained Tone 


The sustained tone is at once the most diffi- 
cult and the most important of all strokes. It 
is executed with whole bow, without expression 
and with a mere breath of tone, letting the bow 
move smoothly and imperceptibly. The duration 
of each bow should be one minute. 

Viotti, having neglected playing for a time, 
practised the sustained tone for two hours with 


and without finger-exercises; and then remarked 


Duration 4 minute 


Adagio 


that his fingers felt as if he had never been out 
of practice. 

For those who fee1 timidity before an audience, 
the practice of the sustained tone is indispensa- 
ble for steadying the nerves and giving preci- 
sion of bowing. It is also well to execute this 
bowing with a full tone, in which case the 
duration of the sustained tone is 30 seconds. 


21 


Inger-exercises 
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8 21. Melody in Sustained Tones 


Adagio 


Duration, 4 minute for each measure 


$22. Sustained Tones in Double Notes and ррр 


The difficulty is, to bring the two strings in- 
to vibration simultaneously, and to maintain this 
vibration evenly from the nut to the point. 

The hair must first be set upon the strings; 
then sustain the tone without accent and with- 
out interrupting the tone between the notes. 
In the middle of the bow the forefinger must 
be pressed on the stick to keep it from trem- 


bling. 
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For the up-bow lift the wrist towards the mid- 
dle of the bow, in order to sustain the tone to 
the nut. The duration of each bow is 80 sec- 
onds. 

MB. These exercises also have the particular 
advantage of steadying the bow on the strings; 
they contribute toward the elasticity ofthe tone 


by making it sympathetic. 


23 


How to Sustain Double Notes with a faint, 


seareely pereeptible tone 


Adagio 
30 Seconds 


Sustaining of Tone with Finger-exereises 


80 Seconds 
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Vol. III. Shifting (changing the 
position) 
Vol. IV. 


stops 
Op. 8. Shifting (changing the posi- 
tion), and Preparatory Scale- 
studies (Mittell) 
Op. 9. Preparatory Exercises in 
Double-stopping in thirds, sixths, 
octaves, and tenths (Mittell) 


SITT, H. 


Op. 32. Etudes: 

Vol. I. 20 Etudes (1st position) 
Vol. II. 20 Etudes (2d-5th position) 
Vol. III. 20 Etudes (change of 
position) 

Scale Studies (Mitteli) 


WIENIAWSKI, H. 


Op. 18. 8 Etudes-caprices, with a 
second violin in score (Lichten- 
berg). 2 vols. Each 


Exercises in double- 


WOHLFAHRT, F. 


Op. 45. 60 Studies (Gaston Blay): 

Vol. I. First position 

Vol. II. Third position 

Op. 54. 40 Elementary Exercises 
Op. 74. 50 Easy Melodious Studies 
in Progressive Order. 2 vols. Part 
I (first position); Part II (third 
position). Each 


VIOLIN DUETS 
ALARD, D. 


Op. 10. 10 Melodious Studies, 
with acc. of a second violin in 
score (Lichtenberg). 2 vols. Each 


BERIOT, C. de. 


Op. 57. 3 Duos Concertants 
Op. 87. 12 Short Easy Duos 


DANCLA, C. 


Op. 68. 15 Studies, with acc. of 
second violin in score 


DONT, J. 


Op. 38. 20 Progressive Exercises, 
with acc. of second violin in 
score 


GEBAUER, M. 


Op. 10. Duos 


KAYSER, H. E. 


Ор. 67. TheStudy of the Positions. 
34 short pieces for the study of 
the second. third, fourth, fifth 
and sevent. positions and the 
half-position. With a second 
violin ad. lib. 


MAZAS, Е. 


Op. 38. 12 Little Duets ee 


dieck). 2 vols. ac 
Op. 39. 6 Duets (Schradieck). 2 
Each 


vols. 
Op. 70. 12 Little Duets (F. Her- 
mann). 2 vols. Each 


PLEYEL, I. 


Ор. 8. 6 Little Duets 
Op. 48. 6 Little Duets 
Op. 59. 6 Little Duets 


VIOTTI, G. B. 


Ор. 9. 3 Duets (Bb, G m., Е) 

op: 20. 6 Duets (Bb, C, G, D, 
m., D m.) (Lichtenberg) 

Op. 29. 3 Duets (D, A, C m.) 

(Lichtenberg) 


WIENIAWSKI, H. 


Op. 18. 8 Etudes caprices, with 
second violin part in score 
(Lichtenberg). 2 vols. 


New York 


PRICE 


1 00 
1 50 


75 


75 


75 


75 


50 


60 


75 


75 


1 25 


Each 8 25 


“of MUSICAL E | 
COMPOSITIONS FOR VIOLIN AND PIANO 


VOL. NO. A PRICE 
ACCOLAY, J. B. 
905 Concerto, No. 1, A m. 1 00 
ALARD, D. 
1114 Ор. 37. Il Trovatore. Fantasy 
(Th. Spiering) 1 25 
1113 Ор. 47. Faust. Concert Fantasia 
(Th. Spiering) 1 25 
BEAZLEY, J. C. 
920 18 Original Melodies 1 50 
BEETHOVEN, L. var. 
233 Ор. 61. Concerto, D (Schradieck) 75 
234 2 Romances (Op. 40, С; Op. 50, F) 
(Schradieck) 50 
74 Sonata. Kreutzer, Ор. 47 (Brodsky) 1 00 
232 {Sonatas (Brodsky) 3 00 
BERIOT, C. de. 
Airs variés (Schradieck) 50 
«08 No. 5, E, Op. 7 50 
499 No. 6, A, Op. 12 50 
410 No. 7, E, Op. 15 
Concertos (Schradieck)s 75 
781 No. 1, D, Op 75 
229 No. 2; B m., `Op 32 75 
215 No. 6,. Эр. 70 75 
216 No. 7, С, Op. 76 75 
782 No. 9, А m., Ор. 104 75 
353 12 Italian Melodies (Schradieck) 75 
675 Scène de Ballet, Op. 100 
BRUCH, M. 
217 Op. 26. Concerto, С m. (Schra- 
dieck) 1 25 
BURGMÜLLER, Е. 
767 3 Nocturnes 60 
CORELLI, А. 
8 Sonata, D (cadenza by J. Hellmes- 
berger) (Резой-ЕгапКо) 1 00 
9 Sonata, С (Ries-Franko) 100 
525 Variations, La Folia. Accompani- 
ment and cadenza by H. Léonard 
(Lichtenberg) 50 
DANCLA, C. 
785 Op. 89. 6 Petits Airs Variés sur 
des Thémes Favoris de Pacini, 
Rossini, Bellini, Donizetti, Weigl, 
Mercadante 75 
DAVID, Е. 
236 Op. 6. Introduction and Varia- 
tions on the Russian air ‘The 
Red Sarafan” (Schradieck) 75 
237 Op. 16. Andante and Scherzo 
capriccioso (Schradieck) 60 
ERNST, H. W. 
1069 Ор. 10. Elégie (Schradieck) 50 
The same. See “Masterpieces for 
the Violin,” Vol. I. 75 
411 Op. 11. Fantaisie brillante, on 
the March and Romance from 
“Otello” by Rossini (Schradieck) 75 
407 Hungarian Airs, with Variations 
(Schradieck) 75 
FRANCK, C. 
1235 Sonata (Lichtenberg) 2 50 
GADE, N. W. 
222 Op. 6. Sonata A (Lichtenberg) 1 00 
223 Ор. 21. Sonata, D m. (Lichtenberg) 1 00 
GRIEG, Е. 
980 Ор. 8. Sonata, No. 1, Е (Lichten- 
berg) 1 00 
524 Ор. 13. Sonata, No. 2, С (Lichten- 
berg) 1 00 
981 Op. 45. Sonata, No. 3, Cm. Lich- 
tenbers) 1 00 
924 Op. 46. 1st Peer Gynt Suite (Sitt) 1 00 
HANDEL, G. F. 
416 Sonata, А. for violin with figured 
bass, arr. by F. David (Schradieck) 59 
HAUPTMANN, M. 
512 Op. 10. 3 Easy Sonatinas (E. 
Herrmann) 50 
HAUSER, M. 
1068 Op. 43. Unsarliche rhapsodie 
(Hungarian rhapsody) 100 
LALO, 
1236 Op. 21. енна espagnole 
(Lichtenberg) 2 50 
LAUB, Е. 
660 Ballade, Op. 4, No. |2; and Polo- 
naise, Op. 8 (Schradieck) 75 
LECLAIR, J. M. 
722 Sonata, No. 3 (Lichtenberg) 75 
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629 


220 
1115 
912 


354 


366 


359 


235 


PRICE 


LEONARD, H. 


Op. 2. Зои de Haydn. Еап- 
tasy on the Austrian National ; 
Hymn (Lichtenberg) 1 00 
Op. 15. Grande fantasie militaire 
en 75 
30. Souvenir de Ve (Spier- : 
1 00 


EOM 6 Solos 
MASTERPIECES FOR 
THE VIOLIN 


-Edited and fingered by Henry 
Schradieck: 

Vol. I. Ernst, Elégie; Кай, Сата- 75 
tina; Vieuxtemps, Réverie 

Vol. II. Wieniawski. Op. 12, 2 
Mazurkas (1, Sielanka; 2. Chan- ` 
son polonaise), and Op. 17, 1.6- 75 
gende 

Vol. III. Spohr. 3 slow movements 
from Concertos Nos. 6, 9, 11 
(Schradieck) 

F. 


MENDELSSOHN, 


Op. 64. Concerto, E m. 
dieck) 


MITTELL'S POPULAR ` 
GRADED COURSE. 


Selected pieces suitable for study 
or performance. Revised and 
edited by Philipp Mittell. 2 vols.: 

Vol. I. 29 pieces in 1st position 


1 00 


1 00 
Vol. П. 21 piecesin 1st and 3d posi- x 


tions 


MOLIQUE, B. 


Op. 21. Concerto, No. 5, A m. 
(Schradieck) 75 


MOSZKOWSKI, M. 


Op. 12. Spanish Dances (Spiering) ¡1 50 


MOZART, W. A. 


Concerto, No. 4, D 75 
Sonatas (Schradieck) | 


NARDINI, P. 

Concerto, E m. (Hauser-Franko) 
Sonata, D, arr. by Ferd. David 
(Schradieck) 60 


OLD ENGLISH COM- 
POSERS 


for the Violin (Moffat) 2 50 


PAGANINI, N. 


Ор. 8. Le Streghe. The witches’ 
dance (Lichtenberg) 50 

Op. 11. Moto perpetuo (Perpetual 
motion) (Lichtenbers) 50 

Ор. 13. 1 palpiti (Lichtenberg) 751 


PLEYEL, I. 


Op. 8. 6 Little.Duets, for one or 

two violins and piano (Hermann) 
Op. 48. 6 Little Duets for one or 
` two violins and piano (Hermann) 


RAFF, J. 


Cavatina. Op. 85, No. 3. See 
“Masterpieces for the Violin.” 
Op. 85. 6 pieces (Schradieck) - 75 


RIES, F. e 


Ор. 27. Suite No. 2, F 
Op. 34. Suite No. 3, С (Schra« 
dieck) 


RODE, P. 


Op. 9. Concerto, No. 7, А m. 
(David-Schradieck ) 75 
Op. 10. Air varié (Lichtenberg) 50 
Op. 13. Concerto, No. 8, E m. 
(Lichtenberg- Hermann) 75 


SAINT-SAENS, С. 


Op. 28. lee odu non and Rondo 
capriccioso (Schradieck) 75 
Op. 61. 3d Concerto, B m. (Sauret) 8 50 


SARASATE, P. de. 


Ор. 20. Zigeunerweisen j 75 


SCHUBERT, F. 


Op. 137. 3 Sonatinas 200. 


SCHUMANN, Е. 


Op. 73. 3 Fantasy- ER (Violin or 
clarinet) (Schradieck) : 95 
Ор. 94. 3 Romances (Oboe or vio- 
lin or clarinet) (Schradieck) ` 60 
Ор. 102. 5 Piecesi in Popular Mood i 
(Violin or ’cello) (Schradieck) 60 
Ор. 113. Pictures from Fairyland . 


(Viola or violin) (Schradieck) A 60 H 
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Op. 31. оссе Em 


Sd роон) 


893 
894/897 


606 


607 
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609 


(Schradieck) . ` 
Op. 47. Concerto, No 
D А (Schradi 

55. Concerto No 
E : 
3 Slow Movements from Conce 
Nos. 6, 9, 11 (Schrad 


TARTINI, G. 


The Art of Bowing 

on a gavotte by Corelli 
The same, Piano Accom 
2 Sonatas, E m., G (Lic 
Le Trille du Diable (L. 
Volkmann) 


VIEUXTEMPS, 


dieck) ; d 
Op. 11. Fantasie EN ce ` 
Op. 22, No. 3. Rêver 
Masterpieces | for th 
ol 

о 35. Fantasia ар 

37. Contest 
Wchradieck) P 
Op. 38. Ballade e Polo 
Concert ua 
Op. 40, No.. 3. 
(Schradieck) | 


VIOTTI, С. В 


Concertos? i 

No. 17 (first movemen 
with cadenza by H. n 
(Lichtenberg) 

No. 22, А m. (David- 

No. 22 (first movemen 
with cadenza by H. Wie 

(Lichtenberg) 

No. 23, G (David-Sch: 


VITALI, T. 


Ciaccona @avid-Schradi 


WEISS, J. 


Op. 3. 
.miére mazurk: 
eps ie oe 
4. Polonaise b llan 
(Lichtenberg) 

Ор. 5. Adagio ава 
berg) 

Op. 6. Airs russes 
Warlamoff), transc : 
(Lichtenberg) ` a 

Op. 7. Copriccio: alse (| 
berg) 

Op. 9. Romance ans p 
Rondo élégant (Lich enber 

Ор. 12. 2 mazurka 

lanka; No. 2. Chan 
and Op. 17, Légende ( 

Op. 15. Original theme with 
tions (Lichtenberg 

cherzo-tar e 


; Е: 
Gounod (Lichtenberg) 
Op. 21. 2d Polonais 
Ор. 22. 2d Сои 


